"Kathleen Blee and Sandra McGee Deutsch have produced an important book that examines the role of women in extreme right movements around the globe. Their collection of scholarly essays refuses easy explanations, showing instead that rightist women have both defended and challenged traditional stereotypes of family and society, just as they have sometimes blurred the line between left and right. The bottom line, as Blee and Deutsch rightly point out, is that women, like others, are complex human beings who make different choices in various cultural and political contexts."
-Mark Potok, Southern Poverty Law Center "The wave of populism sweeping through Western democracies is putting women forward-Sarah Palin in the United States, Marine le Pen in France, Siv Jensen in Norway. Yet one knows very little about these women of the right, who are overlooked by existing research. This book is one of the first to make a thorough empirical examination of how and why they get involved. Through a feminist and multidisciplinary perspective covering a century of mobilizations in four continents, it reveals the complex interaction between gender and politics. Even in movements that see them only as mothers and wives, women don't act or think as men do, and they find in their activism some form of emancipation and transgression, blurring the left-right divide. A whole new planet is opening for research on this unexplored dark side of female activism. 
Gender Studies/Political Science

Ayn Rand
The Russian Radical Second Edition
Chris Matthew Sciabarra
Author of The Fountainhead and Atlas Shrugged, Ayn Rand (1905 -1982 is one of the most widely read philosophers of the twentieth century. Yet, despite the sale of over thirty million copies of her works, there have been few serious scholarly examinations of her thought. Ayn Rand: The Russian Radical provides a comprehensive analysis of the intellectual roots and philosophy of this controversial thinker.
It has been nearly twenty years since the original publication of Chris Sciabarra's Ayn Rand: The Russian Radical. Those years have witnessed an explosive increase in Rand sightings across the social landscape: in books on philosophy, politics, and culture; in film and literature; and in contemporary American politics, from the rise of the Tea Party to recent presidential campaigns. During this time Sciabarra continued to work toward the reclamation of the dialectical method in the service of a radical libertarian politics, culminating in his book Total Freedom: Toward a Dialectical Libertarianism (Penn State, 2000) .
This new edition of Ayn Rand adds two chapters that provide in-depth analysis of the most complete transcripts to date documenting Rand's education at Petrograd State University. It includes a new preface that places the book in the context of Sciabarra's own research and the recent expansion of interest in Rand's beliefs. And finally, this edition adds a postscript that answers a recent critic of Sciabarra's historical work on Rand. Shoshana Milgram, Rand's biographer, has tried to cast doubt on Rand's own recollections of having studied with the famous Russian philosopher N. O. Lossky. Sciabarra shows that Milgram's analysis fails to cast doubt on Rand's recollections-or on Sciabarra's historical thesis. 
Chris Matthew Sciabarra is a Visiting
Blacks and the Quest for Economic Equality
Animal Studies
Animals on Display
The Creaturely in Museums, Zoos, and Natural History Edited by Liv Emma Thorsen, Karen A. Rader, and Adam Dodd "With previously unpub- lished illustrations and energetic prose, this important volume is an insightful exploration of the relationship between the visibility and materiality of animals from the Enlightenment to the twenty-first century. Historians, anthropologists, curators, and animal studies scholars will enjoy following the editors and their lively herd on the eventful journey through the pages of Animals on Display." -Samuel J. M. M. Alberti, Hunterian Museum John Berger famously said that "in the last two centuries, animals have gradually disappeared." Those who share his view contend that animals have been removed from our daily lives, and that we have been removed from the daily lives of animals. This has been the impetus for a plethora of representational practices that, broadly conceived, work to fill in the gap between humans and animals. Ironically, many of these may ultimately work to intensify the very nostalgia, distance, and ignorance they were devised to remedy. Animals on Display presents nine lively and engaging essays on the historical representation and display of nonhuman animals. The essays situate their (often obscure) case studies in their historical and sociocultural contexts, while speaking to the ongoing importance of visibility for the arrangement and sustenance of human-animal relations.
Liv Emma Thorsen is Professor in the Department of Culture Studies and Oriental Languages at the University of Oslo.
Karen A. Rader is Associate Professor of History and
Director of the Science, Technology, and Society Program at Virginia Commonwealth University.
Adam Dodd is an independent researcher whose interests focus on the role that visioning technologies have played in developing conceptions of nonhuman animals. The Breathless Zoo
Taxidermy and the Cultures of Longing
Rachel Poliquin
"With The Breathless Zoo, Rachel Poliquin has made a major contribution to the blossoming field of animal studies. This book is the new benchmark on the place of taxidermy in the social history of art, science, and popular culture. Marvelous, rigorous, and extensively well researched, the work is also refreshingly pleasurable to read. Throughout, Poliquin explores the complex questions around the rich cultural texture of taxidermy. And unlike other works on the topic, The Breathless Zoo examines not only what taxidermy is but also what it means. For those of us engaged in thinking about animals, this is the book on the culture of taxidermy we have long awaited-a book of great innovation that slices through the history of science, blood sports, and art." -Mark Dion "The Breathless Zoo is an intriguing and poetic meditation on an unlikely subject: stuffed animals in European museums that seem so familiar and so intellectually musty. Rachel Poliquin teases out of them not just a typological order but also a human longing for beauty and wonder, story and allegory. In the dead specimens she finds immortality; in their stasis, movement across the world. The result is a rich panorama of human ideas and desires." -Marina Belozerskaya, author of The Medici Giraffe
From sixteenth-century cabinets of wonders to contemporary animal art, The Breathless Zoo: Taxidermy and the Cultures of Longing examines the cultural and poetic history of preserving animals in lively postures. But why would anyone want to preserve an animal, and what is this animal-thing now? Rachel Poliquin suggests that taxidermy is entwined with the enduring human longing to find meaning with and within the natural world. Her study draws out the longings at the heart of taxidermy-the longing for wonder, beauty, spectacle, order, narrative, allegory, and remembrance. In so doing, The Breathless Zoo explores the animal spectacles desired by particular communities, human assumptions of superiority, the yearnings for hidden truths within animal form, and the loneliness and longing that haunt our strange human existence, being both within and apart from nature.
Rachel
Poliquin is a writer and curator engaged with the cultural and poetic history of the natural world. She has curated taxidermy exhibits for the Museum of Vancouver and the Beaty Biodiversity Museum at the University of British Columbia. 1-800-326-9180 | 7
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Strange Beauty
Issues in the Making and Meaning of Reliquaries, 400-circa 1204
Cynthia Hahn
"Cynthia Hahn offers a refreshing new synthesis on the topic of medieval reliquaries. She shows that they are a form of 'representation' that mediates religious experience of relics as well as their political and institutional meanings. Engaging both primary sources and current theoretical writings, Hahn's text will be of crucial interest to a broader readership concerned with the material embodiment of the sacred and strategies of representation."
-Thomas Dale, University of Wisconsin-Madison
Reliquaries, one of the central art forms of the Middle Ages, have recently been the object of much interest among historians and artists. Until now, however, they have had no treatment in English that considers their history, origins, and place within religious practice, or, above all, their beauty and aesthetic value. In Strange Beauty, Cynthia Hahn treats issues that cut across the class of medieval reliquaries as a whole. She is particularly concerned with portable reliquaries that often contained tiny relic fragments, which purportedly allowed saints to actively exercise power in the world.
Above all, Hahn argues, reliquaries are a form of representation. They rarely simply depict what they contain; rather, they prepare the viewer for the appropriate reception of their precious contents and establish the "story" of the relics. They are based on forms originating in the Bible, especially the cross and the Ark of the Covenant, but find ways to renew the vision of such forms. They engage the viewer in many ways that are perhaps best described as persuasive or "rhetorical," and Hahn uses literary terminology-sign, metaphor, and simile-to discuss their operation. At the same time, they make use of unexpected shapes-the purse, the arm or foot, or disembodied heads-to create striking effects and emphatically suggest the presence of the saint.
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The Dark Side of Genius
The Melancholic Persona in Art, ca. 1500-1700 Laurinda S. Dixon "Laurinda Dixon's carefully developed examination of the various types of melancholia establishes the ways visual culture appropriated the discourse on melancholy into a wide range of artistic work. Brilliantly incisive and fully interdisciplinary, this book poses new ways of interpreting artworks across the centuries. Readers will be eternally grateful for Dixon's mastery of a complex theoretical approach and for making it possible to see thematic relationships in a new way. The book is an absolute triumph, combining the erudition of a deeply engaged scholar with the creative imagination of an artist." -Gabriel P. Weisberg, University of Minnesota
In The Dark Side of Genius, Laurinda Dixon examines "melancholia" as a philosophical, medical, and social phenomenon in early modern art. Once considered both a physical and psychic disorder, the melancholic combined positive aspects of genius and breeding with the negative qualities of depression and obsession. By focusing on four exemplary archetypes-the hermit, lover, scholar, and artist-this study reveals that, despite advances in art and science, the idea of the dispirited intellectual continues to function metaphorically as a locus for society's fears and tensions.
The Dark Side of Genius uniquely identifies allusions to melancholia in works of art that have never before been interpreted in this way. It is also the first book to integrate visual imagery, music, and literature within the social contexts inhabited by the melancholic personality. By labeling themselves as melancholic, artists created and defined a new elite identity; their self-worth did not depend on noble blood or material wealth, but rather on talent and intellect. By manipulating stylistic elements and iconography, artists from Dürer to Rembrandt appealed to an early modern audience whose gaze was trained to discern the invisible internal self by means of external appearances and allusions. Today the melancholic persona, crafted in response to the alienating and depersonalizing forces of the modern world, persists as an embodiment of withdrawn, introverted genius. He was a rich source of inspiration in all three faiths for artists of the medieval period. His life narrative from birth to death is richly recorded in a variety of media dating from the early Christian period to the end of the sixteenth century. As varied as they are numerous, the images in all three faiths show Abraham as father, husband, lover, warrior, politician, refugee, and traveler but most importantly as the symbol par excellence of steadfastness in faith. Featuring the extensive files from the Index of Christian Art, this volume also includes contributions from The Bezalel Narkiss Index of Jewish Art by Ariella Amar and Michel Sternthal and a catalogue of Islamic imagery compiled by Rachel Milstein. This is the first volume from the Index of Christian Art to include not only images from the rich Christian holdings but also from Judaism and Islam. Covering media from enamels to terra cotta, each entry gives specific information on the object's current location, source, date, and artist, where this is known. Michelangelo was praised as an unsurpassable ideal, and more than any other artist he received the flattering epithet divino. As the cult around him grew, however, a different discourse arose. With the unveiling of the Sistine Last Judgment in 1541, Michelangelo stood accused of having set artifice above the sacred truth he was meant to serve, effectively making an idol of his art. Hansen examines the work of three of the master's most talented followers in the light of this critical backlash. He argues that their choice to imitate Michelangelo was highly self-conscious and related to the desire to construct their own artistic identities, either by associating their work directly with the ideal paradigm (Daniele), through irony and displacement (Perino), or by incorporating both approaches (Tibaldi).
Colum Hourihane is
Morten Steen Hansen is Assistant Professor of Art
History at Stanford University. 
The Vienna School of Art History
Empire and the Politics of Scholarship, 1847 Scholarship, -1918 Matthew Rampley "Drawing on a wealth of sources in many of the Empire's languages, Rampley shows how the School's most famous members-Alois Riegl, Max Dvořak, Josef Strzygowskifit into a much richer and wider set of debates about modern art, monument conservation, the West's relationship to the Orient, the meaning of the Baroque, and the relationship between German-speaking Austria and 'the rest.' This is a crucial book, not only for scholars interested in the historiography of art history, but also for specialists in Habsburg cultural history."
-Suzanne Marchand, Louisiana State University "Matthew Rampley's book is essential reading for the study of the politics of art historical debate, displaying both its complexity and its internal contradictions. Its particular strength is its wide-ranging coverage of original source materials drawing attention to the work of hitherto marginalised art historians, both in Vienna and across the Empire." -Richard Woodfield, Editor of the Journal of Art Historiography Matthew Rampley's The Vienna School of Art History is the first book in over seventy-five years to study in depth and in context the practices of art history from 1847, the year the first teaching position in the discipline was created, to 1918, the collapse of Austria-Hungary. It traces the emergence of art history as a discipline, the establishment of norms of scholarly inquiry, and the involvement of art historians in wider debates about the cultural and political identity of the monarchy.
While Rampley also examines the formation of art history elsewhere in Austria-Hungary, the so-called Vienna School plays the central role in the study. Located in the Habsburg imperial capital, Vienna art historians frequently became entangled in debates that were of importance to art historians elsewhere in the Empire, and the book pays particular attention to these areas of overlapping interest. The Vienna School was well known for its methodological innovations, and this book analyzes its contributions in this area. Rampley focuses most fully, however, on the larger political and ideological context of the practice of art history-particularly the way in which art-historical debates served as proxies for wider arguments over the political, social, and cultural life of the Habsburg Empire. 
Matthew Rampley is Professor and
A Gift from the Heart
American Art from the Collection of James and Barbara Palmer
Edited by Joyce Henri Robinson
Patrons and collectors Barbara and James Palmer have long played a vital role in the museum that bears their name. A Gift from the Heart: American Art from the Collection of James and Barbara Palmer documents in its entirety what is arguably one of the finest private collections of American art in the country. Amassed over more than three decades, the collection features notable works by well-known nineteenth-century artists and boasts strengths in Ashcan realism and Stieglitz-circle modernism, as well as works by noted artists of the mid-to late twentieth century.
Much of the book comprises thematic essays written by invited scholars-university professors, museum and gallery professionals, and independent curators-who each consider the broader sociohistorical context of American art and culture as they delve into the particulars of the collection. Interspersed throughout the book are a series of short "In Focus" essays, highlighting a number of the most notable works in the collection. The remainder of the book is an extensive, fully illustrated catalogue of the 200+ paintings, works on paper, sculptures, and ceramics collected by the Palmers, including works that have already been donated to the museum and the remaining works, all of which will be gifted in the future. 
Art History
Beyond the Aesthetic and the AntiAesthetic
Edited by James Elkins
Each of the five volumes in the Stone Art Theory Institutes series-and the seminars on which they are based-brings together a range of scholars who are not always directly familiar with one another's work. The outcome of each of these convergences is an extensive and "unpredictable conversation" on knotty and provocative issues about art. This fourth volume in the series, Beyond the Aesthetic and the Anti-Aesthetic, focuses on questions revolving around the concepts of the aesthetic, the anti-aesthetic, and the political. The book is about the fact that now, almost thirty years after Hal Foster defined the anti-aesthetic, there is still no viable alternative to the dichotomy between aesthetics and anti-or non-aesthetic art. The impasse is made more difficult by the proliferation of identity politics, and it is made less negotiable by the hegemony of anti-aesthetics in academic discourse on art. The central question of this book is whether artists and academicians are free of this choice in practice, in pedagogy, and in theory. 
Uncanny Congruencies
Edited by Micaela Amateau Amato
The power of art has always been found in those uncanny spaces between formal abstraction and the narratives of representation. Inseparable parts of a more complex whole, they are the collaborative symbiotic conditions that have created the most compelling works of art since antiquity. Uncanny Congruencies investigates these elliptical collisions of association and meaning and offers a nuanced dialogue with its audiences through the seemingly contradictory processes of eighteen remarkable alumni of Penn State's School of Visual Arts. The works of these artists intersect, reverse, and overlap one another in surprising and ultimately satisfying ways. 
Art History
Architecture and Statecraft
Charles of Bourbon's Naples, 1734-1759 Robin L. Thomas "Thomas's account thrusts eighteenth-century Neapolitan architecture to the forefront of Italian baroque scholarship. Through these chapters we see the building arts of Naples take their rightful place among the most glorious achievements in Italy, comparable in every way to the storied chapters from Rome, Venice, and the Piedmont. In sum, Robin Thomas has set a remarkable standard for graceful writing, substantial research, and perceptive insight in a book that provides a rich and engrossing account of Naples in its full glory."
-Tod Marder, Rutgers University
The eighteenth century was a golden age of public building. 
Edited by Charles Walton
The famous clash between Edmund Burke and Tom Paine over the Enlightenment's "evil" or "liberating" potential in the French Revolution finds presentday parallels in the battle between those who see the Enlightenment at the origins of modernity's many ills, such as imperialism, racism, misogyny, and totalitarianism, and those who see it as having forged an age of democracy, human rights, and freedom. The essays collected by Charles Walton in Into Print paint a more complicated picture. By focusing on print culture-the production, circulation, and reception of Enlightenment thought-they show how the Enlightenment was shaped through practice and reshaped over time.
The contributors to Into Print examine how writers, printers, booksellers, regulators, police, readers, rumormongers, policy makers, diplomats, and sovereigns all struggled over that broad range of ideas and values that we now associate with the Enlightenment. They reveal the financial and fiscal stakes of the Enlightenment print industry and, in turn, how Enlightenment ideas shaped that industry during an age of expanding readership. They probe the limits of Enlightenment universalism, showing how demands for religious tolerance clashed with the demands of science and nationalism. They examine the transnational flow of Enlightenment ideas and opinions, exploring its domestic and diplomatic implications. American Civil War-era art critics James Jackson Jarves, Clarence Cook, and William J. Stillman classified styles and defined art in terms that have become fundamental to our modern periodization of the art of the nineteenth century.
In Critical Shift, Karen Georgi rereads many of their wellknown texts, finding certain key discrepancies between their words and our historiography, pointing to unrecognized narrative desires. The book also studies ruptures and revolutionary breaks between "old" and "new" art, as well as the issue of the morality of "true" art. Georgi asserts that these concepts and their sometimes loaded expression were part of larger rhetorical structures that gainsay the uses to which the key terms have been put in modern historiography.
It has been more than fifty years since a book has been devoted to analyzing the careers of these three critics, and never before has their role in the historiography and periodization of American art been analyzed. The conclusions drawn from this close rereading of well-known texts challenge the fundamental nature of "historical context" in American art history.
Karen L. Georgi is Adjunct Associate Professor of Art
History at John Cabot University in Rome. Art History
DOCTORED
The Medicine of Photography in Nineteenth-Century America Biography of a Book traces the life of an iconic Australian literary work in the lead-up to its initial publication-and for a century after. While the Billy Boils was Henry Lawson's first story collection and remains an archetypal classic of Australian literature. Paul Eggert's book-historical case study has far-reaching implications for the methods of literary study. Eggert not only revives the long-neglected concept of the literary work but also broadens it to incorporate reading practices, historical readerships, and the material forms of works that readers actually encountered.
Tanya Sheehan
Biography of a Book
Eggert shows how Lawson's famous collection came out at a decisive moment for the development of a fully professional Australian literary publishing industry, then in its infancy in Sydney. The volume's editing, design, and production were collaborative events that changed the feel and nature of Lawson's writing. The book went on to be reprinted and repackaged countless times. Its production and reception histories act like a geological cross section, revealing the contours of successive cultural formations in Australia. In unraveling the life of Lawson's classic work, Eggert's book-historical approach challenges and clarifies established understandings of crucial moments in Australian literary history and of Lawson himself.
Paul Eggert is an Australian Research Council Professorial
Fellow at the University of New South Wales. 
TraumaTic PoliTics
The This book is an exemplary product of the historian's craft, exhibiting a mastery of a vast array of sources, including some 57 public and private archives. Building on this evidential base, Tackett speaks to fundamental issues in the historiography of the French Revolution." -Alan B. Spitzer, Annals of the American Academy of Political and Social Science Timothy Tackett's book is a critical intervention in the debate on the French revolution. It stands [as] eloquent testimony to an emerging postrevisionist current, one that seeks to reveal the empirical inadequacy of the revisionist case." -James Livesey, H-Net Reviews A new book by Timothy Tackett is always one to be welcomed, for he is at once an able writer, a respected scholar, and a pioneer in the art of applying a new methodology to major problems in socio-political history. Moreover, in this book, which is as informative in detail as it is authoritative in substance, he brings his fresh approach to a particularly crucial question, that of the composition and character of the Constituent Assembly, the first national parliament of Revolutionary France." Written as an introductory text for university students and the general public, it is a profound reflection on the "Argentine dilemma" and the challenges that the country faces as it tries to rebuild democracy. In the book, Romero brilliantly and painstakingly reconstructs and analyzes Argentina's tortuous, often tragic modern history, from the "alluvial society" born of mass immigration, to the dramatic years of Juan and Eva Perón, to the recent period of military dictatorship. For this second English-language edition, Romero has written new chapters covering the "Kirchner decade" (2003) (2004) (2005) (2006) (2007) (2008) (2009) (2010) (2011) (2012) (2013) , the upheavals surrounding the country's 2001 default on its foreign debt, and the tumultuous years that followed as Argentina sought to reestablish a role in the global economy while securing democratic governance and social peace. 
Luis Alberto Romero is Professor
Contesting Legitimacy in Chile
Familial Ideals, Citizenship, and Political Struggle, 1970-1990 Gwynn Thomas "Politicians and activists are constantly making reference to family. They use family as a metaphor for political community. They tell us how they will help families. They justify their political actions by referring to their own familial roles. Using Chile as a case study, Gwynn Thomas explains how and why family rhetoric enters politics. Thomas's book spans the left and right of the political spectrum over a twenty-year period, providing a comprehensive and accessible account of gender and Chilean politics."
-Karin Rosemblatt, University of Maryland "Gwynn Thomas's book offers an engaging and innovative discussion of two important decades in Chilean political history. Drawing on extensive research, Thomas shows the heretofore-unacknowledged extent to which Chilean political parties and culture employed and responded to familial appeals, justifications, and criticisms in order to legitimize or attack politicians and parties. Thomas's analysis covers widely divergent political contexts, and she convincingly shows how deeply rooted the familial framework is in the national psyche-and how Chileans formulated and understood the intense political conflicts that have divided the country in recent decades. 
C o n t e s t i n g L e g i t i m a C y i n C h i L e
Familial Ideals, Citizenship, and Political Struggle, 1970-1990 T h o m a s P e n n s T a T e P r e s s In Wonder and Exile in the New World, Alex Nava explores the border regions between wonder and exile, particularly in relation to the New World. It traces the preoccupation with the concept of wonder in the history of the Americas beginning with the first European encounters, goes on to investigate later representations in the Baroque age, and ultimately enters the twentieth century with the emergence of so-called magical realism. In telling the story of wonder in the New World, Nava gives special attention to the part it played in the history of violence and exile, either as a force that supported and reinforced the Conquest or as a voice of resistance and decolonization.
Gwynn Thomas is assistant Professor in the
B E F O R E T H E R E V O L U T I O N V I C T O R I A G O N Z Á L E Z -R I V E R A
WO M E N ' S R I G H T S A N D R I G H T-W I N G P O L I T I C S I N N I C A R AG U
Focusing on the work of New World explorers, writers, and poets-and their literary descendants-Nava finds that wonder and exile have been two of the most significant metaphors within Latin American cultural, literary, and religious representations. Beginning with the period of the Conquest, especially with Cabeza de Vaca and Las Casas, continuing through the Baroque with Cervantes and Sor Juana Inés de la Cruz, and moving into the twentieth century with Alejo Carpentier and Miguel Ángel Asturias, Nava produces a historical study of Latin American narrative in which religious and theological perspectives figure prominently. Rousseau on Education, Freedom, and Judgment
Alex Nava is Associate Professor of Religious
Denise Schaeffer
"Most of Rousseau's readers think that he fears complexity, ambiguity, and tension. Schaeffer presents Rousseau as an indispensable guide to confronting these unavoidable features of our personal and political lives. Schaeffer's interpretation of Rousseau as a teacher of judgment is unprecedented but thoroughly convincing. Moreover, Schaeffer convinces me and will convince many others that we need Rousseau's account of judgment to deepen our understanding of reflective citizenship. This book consequently makes an important contribution not only to the study of Rousseau but also to the study of politics." -Jonathan Marks, Ursinus College
In Rousseau on Education, Freedom, and Judgment, Denise Schaeffer challenges the common view of Rousseau as primarily concerned with conditioning citizens' passions in order to promote republican virtue and unreflective patriotic attachment to the fatherland. Schaeffer argues that, to the contrary, Rousseau's central concern is the problem of judgment and how to foster it on both the individual and political level in order to create the conditions for genuine self-rule. Offering a detailed commentary on Rousseau's major work on education, Emile, and a wide-ranging analysis of the relationship between Emile and several of Rousseau's other works, Schaeffer explores Rousseau's understanding of what good judgment is, how it is learned, and why it is central to the achievement and preservation of human freedom. The model of Rousseauian citizenship that emerges from Schaeffer's analysis is more dynamic and self-critical than is often acknowledged. This book demonstrates the importance of Rousseau's contribution to our understanding of the faculty of judgment, and, more broadly, invites a critical reevaluation of Rousseau's understanding of education, citizenship, and both individual and collective freedom. 
Political Science/Philosophy
New in Paperback
Rhapsody of Philosophy
Dialogues with Plato in Contemporary Thought
Max Statkiewicz
"This book is well written and largely avoids jargon. Topics discussed include the role of representation, the relationship between beauty and truth, and the question of discourse and its relationship to the world. This volume is suitable for both undergraduates and graduate students in philosophy, literature, and allied fields."
Rhapsody of Philosophy proposes to rethink the relationship between philosophy and literature through an engagement with Plato's dialogues. The dialogues have been seen as the source of a long tradition that subordinates poetry to philosophy, but they may also be approached as a medium for understanding how to overcome this opposition. Paradoxically, Plato then becomes an ally in the attempt "to overturn Platonism," which Gilles Deleuze famously defined as the task of modern philosophy. Max Statkiewicz identifies a "rhapsodic mode" initiated by Plato in the dialogues and pursued by many of his modern European commentators, including Nietzsche, Heidegger, Irigaray, Derrida, and Nancy. The book articulates this rhapsodic mode as a way of entering into true dialogue (dia-logos), which splits any univocal meaning and opens up a serious play of signification both within and between texts. This mode, he asserts, employs a reading of Plato that is distinguished from interpretations emphasizing the dialogues as a form of dogmatic treatise, as well as from the dramatic interpretations that have been explored in recent Plato scholarship-both of which take for granted the modern notion of the subject. Statkiewicz emphasizes the importance of the dialogic nature of the rhapsodic mode in the play of philosophy and poetry, of Platonic and modern thought-and, indeed, of seriousness and play. This highly original study of Plato explores the inherent possibilities of Platonic thought to rebound upon itself and engender further dialogues.
Max Statkiewicz is Associate Professor of Comparative
Literature at the University of Wisconsin-Madison. Drawing from a wide variety of innovative primary sources, the scholarship is extremely sound, and it will undoubtedly become a classic reference work for those interested in the history of science as it was practiced during the Scottish 
The Australian Citizens' Parliament and the Future of Deliberative Democracy
Edited by Lyn Carson, John Gastil, Janette Hartz-Karp, and Ron Lubensky "As innovators in democratic process, we know how much we depend on learning from practical trials and real-world experiences. This work captures the experience in detail and provides an important reference point for anyone hoping to bring deliberation and the citizen's voice back into how we do government." -Iain Walker, Executive Director, The newDemocracy Foundation Growing numbers of scholars, practitioners, politicians, and citizens recognize the value of deliberative civic engagement processes that enable citizens and governments to come together in public spaces and engage in constructive dialogue, informed discussion, and decisive deliberation. This book seeks to fill a gap in empirical studies in deliberative democracy by studying the assembly of the Australian Citizens' Parliament (ACP), which took place in Canberra on February 6-8, 2009 . The ACP addressed the question "How can the Australian political system be strengthened to serve us better?" The ACP's Canberra assembly is the first large-scale, face-toface deliberative project to be completely audio-recorded and transcribed, enabling an unprecedented level of qualitative and quantitative assessment of participants' actual spoken discourse. Each chapter reports on different research questions for different purposes to benefit different audiences. Combined, they exhibit how diverse modes of research focused on a single event can enhance both theoretical and practical knowledge about deliberative democracy. If only there were a genre to mediate these tensions to good effect. Letters to Power reminds us that there was, and is: the 'minor rhetoric' of the public letter. Samuel McCormick's skillful readings provide numerous insights regarding the predicaments and strategies shaping learned advocacy. By focusing on things small and sly, he shows how public culture can be improved by careful thinkers doing humble work." -Robert Hariman, Northwestern University
Lyn Carson is Professor in the Business
Although the scarcity of public intellectuals among today's academic professionals is certainly a cause for concern, it also serves as a challenge to explore alternative, more subtle forms of political intelligence. Letters to Power accepts this challenge, guiding readers through ancient, medieval, and modern traditions of learned advocacy in search of persuasive techniques, resistant practices, and ethical sensibilities for use in contemporary democratic public culture. At the center of this book are the political epistles of four renowned scholars: the Roman Stoic Seneca the Younger, the latemedieval feminist Christine de Pizan, the key Enlightenment thinker Immanuel Kant, and the Christian anti-philosopher Søren Kierkegaard. Anticipating much of today's online advocacy, their letter-writing helps would-be intellectuals understand the economy of personal and public address at work in contemporary relations of power, suggesting that the art of lettered protest, like letter-writing itself, involves appealing to diverse, and often strictly virtual, audiences. In this sense, Letters to Power is not only a nuanced historical study but also a book in search of a usable past. In Feminist Interpretations of John Rawls, Ruth Abbey collects eight essays responding to the work of John Rawls from a feminist perspective. An impressive introduction by the editor provides a chronological overview of Englishlanguage feminist engagements with Rawls from his Theory of Justice onwards. She surveys the range of issues canvassed by feminist readers of Rawls, as well as critics' wide disagreement about the value of Rawls's corpus for feminist purposes. The eight essays that follow testify to the continuing ambivalence among feminist readers of Rawls. From the perspectives of political theory and moral, social, and political philosophy, the essayists address particular aspects of Rawls's work and apply it to a variety of worldly practices relating to gender inequality and the family, to the construction of disability, to justice in everyday relationships, and to human rights on an international level. The overall effect is to give a sense of the broad spectrum of possible feminist critical responses to Rawls, ranging from rejection to adoption.
Samuel McCormick is
Aside from the editor, the contributors are Amy R. Baehr, Eileen Hunt Botting, Elizabeth Brake, Clare Chambers, Nancy J. Hirschmann, Anthony Simon Laden, Janice Richardson, and Lisa H. Schwartzman. 
Ruth Abbey is Associate Professor of Political
Philosophy
Constitutive Visions
Indigeneity and Commonplaces of National Identity in Republican Ecuador Christa J. Olson "Constitutive Visions demonstrates, in rich detail, how visual representations serve as rhetorical acts that constitute nations-acts every bit as important as the constitutions, laws, political speeches, and policies that make up a national rhetorical culture. Christa Olson pushes rhetoric scholars to extend their reach beyond the English word and beyond the Western world, a trend in contemporary scholarship that she models masterfully. This book will become a benchmark for both experienced scholars and novices seeking to examine how national and visual arguments take on rhetorical power across time and space."
-Jordynn Jack, University of North Carolina, Chapel Hill
In Constitutive Visions, Christa Olson presents the rhetorical history of republican Ecuador as punctuated by repeated arguments over national identity. Those arguments-as they advanced theories of citizenship, popular sovereignty, and republican modernity-struggled to reconcile the presence of Ecuador's large indigenous population with the dominance of a white-mestizo minority. Even as indigenous people were excluded from civic life, images of them proliferated during Ecuador's long process of nation formation, envisioning the nation in speeches, periodicals, and artworks. Tracing how that contradiction illuminates the textures of national-identity formation, Constitutive Visions places petitions from indigenous laborers alongside oil paintings, overlays woodblock illustrations with legislative debates, and analyzes Ecuador's nineteen constitutions in light of landscape painting. Taken together, these juxtapositions make sense of the contradictions that sustained and unsettled the postcolonial nation-state. Although the scarcity of public intellectuals among today's academic professionals is certainly a cause for concern, it also serves as a challenge to explore alternative, more subtle forms of political intelligence. Letters to Power accepts this challenge, guiding readers through ancient, medieval, and modern traditions of learned advocacy in search of persuasive techniques, resistant practices, and ethical sensibilities for use in contemporary democratic public culture. At the center of this book are the political epistles of four renowned scholars: the Roman Stoic Seneca the Younger, the latemedieval feminist Christine de Pizan, the key Enlightenment thinker Immanuel Kant, and the Christian anti-philosopher Søren Kierkegaard. Anticipating much of today's online advocacy, their letter-writing helps would-be intellectuals understand the economy of personal and public address at work in contemporary relations of power, suggesting that the art of lettered protest, like letter-writing itself, involves appealing to diverse, and often strictly virtual, audiences. In this sense, Letters to Power is not only a nuanced historical study but also a book in search of a usable past.
samuel mccormick is Assistant Professor of Communication Studies at San
Francisco State University.
The Pennsylvania State University Press
University Park, Pennsylvania www.psupress.org The Mi'kmaq of eastern Canada were among the first indigenous North Americans to encounter colonial Europeans. As early as the mid-sixteenth century, they were trading with French fishers, and by the mid-seventeenth century, large numbers of Mi'kmaq had converted to Catholicism. Mi'kmaw Catholicism is perhaps best exemplified by the community's regard for the figure of Saint Anne, the grandmother of Jesus. Every year for a week, coinciding with the saint's feast day of July 26, Mi'kmaw peoples from communities throughout Quebec and eastern Canada gather on the small island of Potlotek, off the coast of Nova Scotia. It is, however, far from a conventional Catholic celebration. In fact, it expresses a complex relationship between the Mi'kmaq, Saint Anne, a series of eighteenth-century treaties, and a cultural hero named Kluskap.
Finding Kluskap brings together years of historical research and learning among Mi'kmaw peoples on Cape Breton Island, Nova Scotia. The author's long-term relationship with Mi'kmaw friends and colleagues provides a unique vantage point for scholarship, one shaped by not only personal relationships but also by the cultural, intellectual, and historical situations that inform postcolonial peoples. The picture that emerges when Saint Anne, Kluskap, and the mission are considered in concert with one another is one of the sacred life as a site of adjudication for both the meaning and efficacy of religion-and the impact of modern history on contemporary indigenous religion.
Jennifer Reid is Professor of Religion at the University of Maine at Farmington. 
History/Religion
New in Paperback
The Violence of Victimhood 
James Mandrell
In Don Juan and After a discussion of the ways that Don Juan's seductive powers infiltrate and influence the interpretations of texts of which he is a part, Mandrell continues with close readings of key Spanish literary works ranging from the seventeenth to the twentieth centuries. All of these works involve interrelated issues as regards Don Juan: the worldly uses and abuses of language; the power of literature to engender and embody other literary texts; seduction and its psychological and social subtexts; and society in relation to Don Juan as well as Don Juan's role in society. Ultimately, these notions are tied into the concept of honor as it works in literature and society. Mandrell concludes with a study of modern adaptations of Don Juan and his story in various theories of culture, society, and economic organizations.
What emerges is a view of Don Juan as a positive social force in patriarchal society and culture-as well as a force operative at the level of desire as it is made manifest in language.
Mandrell shows that Don Juan should not be treated as an innocent or outmoded cultural artifact. Instead, he is a character whose story and vicissitudes are still significant in the context of our twenty-first-century world.
James Mandrell is Assistant Professor of Spanish and
Comparative Literature at Brandeis University. In Pennsylvania, the CCC had one of its largest and most successful programs. The state recruited the second-highest number of workers and had the second-highest number of work camps in the country. Gifford Pinchot, perhaps the most famed conservationist of the first half of the twentieth century, was governor of the state in 1933, and his state foresters were well prepared to make use of the abundant labor the CCC made available to them. The Pennsylvania CCC men planted more than 60 million trees in a state that had been scarred by clear-cut logging, rampant forest fires, and destructive tree diseases. They also worked at creating and upgrading state park recreational facilities; some of the camps did historic preservation work at Gettysburg, Hopewell Village, and Fort Necessity. A dozen camps provided assistance to farmers on soil conservation projects.
Religion Around Shakespeare
History/Regional
Aside from conservation work, the CCC program also played another important role in providing relief assistance to Pennsylvania's families in need. The men were paid $30 a month, but usually $22-25 of that was sent home to their families, who were often on relief and in need of the extra money their sons earned. In their free time, the men were given the opportunity to take courses in a variety of academic and vocational subjects to train them for life after the CCC. 
Also of Interest
Mira Lloyd Dock and the Progressive Era Conservation Movement
Susan Rimby 
THE POLITICS OF THE PROVISIONAL
"This brilliant and profoundly original book makes us see the French Revolution with new eyes. Richard Taws is emerging as one of the major new voices in writing about the French Revolution and visual politics in general." LYNN HUNT, University of California, Los Angeles "What Richard Taws offers is a series of concepts with which to frame French Revolutionary visual culture: to the notion of the provisional, he adds currency, identity, circulation, temporal rupture, media transgression, and mimetic dissimulation. Not only are the arguments and formal analyses moored to original material, but they are so cogently structured that it is hard to see them as anything but convincing. Art historians have much to learn from the approach Taws takes. He renders an entire realm of images and objects foundational to our understanding of the production, status, and meaning of representation in the 1790s-and, in so doing, he develops models for thinking about the relation of the visual to political upheaval more generally. This is one of the most sophisticated accounts of material culture I have read." ERIKA NAGINSKI, Harvard University "The Politics of the Provisional engages with several historiographies within the sprawling subject of the French Revolution. It is very diffi cult to fi nd a really original take on just about any aspect of the Revolution, but Richard Taws does. This is quite a feat."
KATHERINE CRAWFORD, Vanderbilt University IN REVOLUTIONARY FRANCE, materiality was not easily achieved. The turmoil of war, shortages, and frequent changes in political authority meant that few large-scale artworks or permanent monuments to the Revolution's memory were completed. On the contrary, as this book argues, visual practice in revolutionary France was characterized by the production and circulation of a range of transitional, provisional, ephemeral, and half-made images and objects-from printed paper money, passports, and almanacs to temporary festival installations and relics of the demolished Bastille. Addressing this mass of images conventionally ignored in art-historical accounts of the period, The Politics of the Provisional contends that widely distributed, ephemeral, or "in-between" images and objects were at the heart of contemporary debates on the nature of political authenticity and historical memory. Provisionality had a politics, and it signifi ed less the failure of the Revolution's attempts to historicize itself than a tactical awareness of the need to continue the Revolution's work. 
